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INTRODUCTION 
Turtle Island Reads puts a 
spotlight on Indigenous writing by 
connecting authors and their 
writing with high school students. 
The project’s goal is to spark 
conversation about Indigenous 
storytelling and Indigenous-settler 
relationships in classrooms.  

To accomplish this, CBC Montreal 
has selected three young adult 
novels and three advocates who 
will each act as a "champion" for 
one of the books: 

 

 

• Tracey Deer, a Mohawk 
filmmaker based in Kahnawake, 
will champion novel The Marrow 
Thieves, by Cherie Dimaline. 

• Lucy Tulugarjuk, an Inuk actor, 
film director and throat singer 
based in Montreal, will 
champion the novel Those Who 
Run in the Sky, by Aviaq 
Johnston. 

• Dayna Danger, a Métis visual 
artist based in Montreal will 
champion the graphic novel  
Will I See? by David A. Robertson. 

 

ABOUT THE EVENT 

Turtle Island Reads will culminate 
with a public (and streamed) 
event in Spring 2019, when the 
three advocates will participate in 
a lively discussion on why 
Indigenous literature is personally 
important to them and why 
everyone, Indigenous and non-
Indigenous, needs to read these 
three books and others.  

For more details on the Turtle 
Island Reads event, visit: 
www.cbc.ca/1.4819001  

http://www.cbc.ca/1.4819001


curio.ca/turtleislandreads       / 6 

ABOUT THE GUIDES 

In the lead up to the Spring 2019 
event, curio.ca offers two sets of 
support materials for teachers: 

• An introductory guide with  
pre-reading activities 

• This guide with book 
summaries and activities 

In this guide, the summaries dive 
into the characters, key themes 
and questions to consider for 
each book. A range of activities 
help students explore the types of 
storytelling employed in each of 
the three novels, as well as try 
their hand at writing for different 
media and audiences. 

We hope to see students and 
their teachers endorse the book 
of their choice (or all three) and 
act as advocates to encourage 
more Indigenous literature in 
classrooms and curricula. 

Don’t forget to check out the 
Turtle Island Reads  
introductory guide  

with pre-reading activities 
www.curio.ca/turtleislandreads  

http://www.curio.ca/turtleislandreads
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At first, people turned to Indigenous people the way 
the New Agers had, all reverence and curiosity, looking 
for ways we could help guide them. They asked to 
come to ceremony. They humbled themselves when 
we refused. And then they changed on us, like the 
New Agers, looking for ways they could take what we 
had and administer it themselves. How could they best 
appropriate the uncanny ability we kept to dream? 
How could they make ceremony better, more efficient, 
more economical? 

– From The Marrow Thieves by Cherie Dimaline 
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THE MARROW THIEVES 

Author:  
Cherie Dimaline 

Topic:  
Post-apocalyptic narrative 

Plot Summary:  
After the catastrophes of global 
warming, Indigenous people in 
Canada are being hunted for 
their bone marrow. This story 
follows Frenchie and his new-
found family as they navigate 
the landscape in the pursuit of 

survival in a world that wants 
to use and eliminate them. 

Characters:  
Francis (Frenchie) – The novel’s 
Métis protagonist and first-
person narrator. At 16, he has 
lost his brother and his mother 
to Recruiters. He presumes he 
has also lost his father. 

Rose – Frenchie’s love interest. 
She joins the group shortly 
after Frenchie does, when 
members of the group catch 
her trailing them.  
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Miigwaans (Miig) – One of the 
two grown-ups in the group. 
He believes he lost his 
husband, Isaac, to the 
authorities at a residential 
school. Miig introduces the 
younger members of the 
group to Story, an account of 
the events leading up to the 
post-apocalyptic world they 
know. 
Minerva – The group’s elder. 
Throughout most of the plot, 
she remains silent except 
when she teaches Rose words 

in her native language. 
Chi-boy – A Cree 17-year-old 
member of the group. 
Tree and Zheegwon – The 12-
year-old twins of the group. 
Slopper – A nine-year-old 
group member from the East 
Coast. 
Wab – An 18-year-old 
member of the group, who is a 
rape survivor.  
RiRi – A seven-year-old Metis 
girl and the group’s youngest 
member. She stands in for the 

readers, offering Frenchie 
pragmatic advice.  
Frenchie’s father – Frenchie 
believes he lost his father, but 
meets him towards the last 
third of the novel. 
Recruiters – A type of truancy 
police that captures 
Indigenous people and 
extracts their marrow to 
acquire their dreams.  
Travis, Lincoln – Bounty 
hunters that infiltrate the 
group secretly. 
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KEY THEMES 

Family/Relationships 

In this story, family 
extends beyond blood. There 
is a major emphasis on the 
relationships developed both 
through crisis and trauma, but 
also through circumstance. 
Although each of the 
characters in this story share 
experiences with losing family 
members, it is these 
experiences that bond the 

caravan of nomads into a 
different type of family. 

Questions: How do we define 
family? What are the 
characteristics used to 
describe family and can these 
apply to those who are not 
blood relatives? 

History Repeats Itself 

Although some may 
speculate that history is a way 
for society to learn from the 
past and make changes for the 

future, this is often not the 
case, as old concepts often 
resurface. In this case, the 
legacy of residential schools in 
Canada is revisited through 
this novel. Although the 
schools serve a new purpose, 
non-Indigenous people are 
using them for domination 
again. 

Question: What are other 
examples of history repeating 
itself? 
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Indigenous and Non-
Indigenous Relations 

This theme can be observed in 
two ways in the story. The first 
is to focus on the negative and 
often prejudicial relationships 
between Indigenous and non-
Indigenous peoples that have 
always been present. 
However, we can also be 
mindful of the roll of allyship 
in this story: what are some of 
the positive relationships in 
this narrative? 

Questions: What does it mean 
to be an ally? What qualities 
must an ally possess? 

Allyship – A supportive association 
with another person or group 

COMPANION TEXTS 
Why I write Indigenous sci-fi 
(Canadian Art) 
www.canadianart.ca/essays/why-i-
write-indigenous-sci-fi/  

Canada Reads The Marrow Thieves 
book backgrounder (curio.ca) 
www.curio.ca/canadareads  

How Cherie Dimaline found hope 
in a dystopian future (interview on 
CBC Radio’s The Next Chapter): 
www.cbc.ca/1.4313264  

Why teens find the end of the 
world so appealing (NPR) 
www.npr.org/sections/ed/2017/12
/18/536007249/why-teens-find-
the-end-of-the-world-so-appealing  

Teacher guides/lesson plans 
(Project of Heart) 
www.projectofheart.ca/teacher-
guideslesson-plans/  

https://canadianart.ca/essays/why-i-write-indigenous-sci-fi/
https://canadianart.ca/essays/why-i-write-indigenous-sci-fi/
http://curio.ca/en/video/canada-reads-2018-cherie-dimaline-on-the-marrow-thieves-16821/
http://www.cbc.ca/1.4313264
https://www.npr.org/sections/ed/2017/12/18/536007249/why-teens-find-the-end-of-the-world-so-appealing
https://www.npr.org/sections/ed/2017/12/18/536007249/why-teens-find-the-end-of-the-world-so-appealing
https://www.npr.org/sections/ed/2017/12/18/536007249/why-teens-find-the-end-of-the-world-so-appealing
http://projectofheart.ca/teacher-guideslesson-plans/
http://projectofheart.ca/teacher-guideslesson-plans/
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ACTIVITY: Speculative Fiction and Indigenous Dystopia 

Speculative fiction:  
Works that are not set in the 
real world, but instead create 
a supernatural, futuristic, or 
other imagined world. 

The art of speculation is 
something that humans have 
been partaking in for lifetimes. 
Imagine what possible 
scenarios might occur if an 
aspect of human existence 
changed drastically. What 

would the world look like if all 
adults simply disappeared? 
How would our world change 
if time travel existed? These 
speculative questions, among 
many others, have guided 
authors to create these 
fantastic and sometimes, 
terrifying worlds. 

Indigenous speculative fiction 
is unique in this world of 
speculation, especially when it 
comes to post-apocalyptic 

narratives. The reality is that 
for Indigenous peoples who 
have been colonized and 
engaged in assimilation, the 
apocalypse — the destruction 
of a reality — has already 
occurred.  
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1 

Stories like The Marrow 
Thieves, while speculating on 
what the future might bring, 
are embedded with a legacy  
of people who have already 
experienced drastic and 
dangerous change.  

The activities in this section 
address two purposes: first, you 
might engage students with the 
genre of speculative fiction and 
dystopia through their own 
writing. Once they have grasped 
the genre, they can then attend 
to the culturally relevant 

aspects of this story by creating 
character profiles. 

Writing your own Dystopia 
(Narrative writing) 

Tasking students with the 
opportunity to create their own 
world is an excellent way for 
them to understand the genre. 

• Begin by brainstorming with 
students; ask them to think 
about some ability they feel 
could enhance their human 
lives OR ask them to think 
about one human necessity 

that could complicate their 
existence if they had to do 
without it. 

• Once they have chosen one, 
they should write a 1-2 page 
descriptive narrative. 

• Rather than focusing on a 
story, students should 
describe the 5 Ws and 1 H 
(who, what, where, when, 
why and how) of their world 
and reflect upon how they 
think their life in this new 
world would play out. 
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2 Alternate Beginning 
(Writing and/or Oral 
Presentation) 

Imagine this assignment as 
speculative writing, but in 
reverse. There are a number of 
characters with rich stories and 
experiences who are a part of 
Frenchie’s nomadic family. 

• Students should first choose 
one of the characters and 
write up a profile of every 
characteristic they can find 
in their reading of the novel. 

• Using these details, students 
will be invited to write an 
experience or an excerpt 
from the life of their 
character BEFORE they were 
being hunted. 

• Rather than creating an 
alternate ending to the 
story, we are asking 
students to speculate as to  
where it all began for their 
chosen character. 

 



curio.ca/turtleislandreads       / 15 

Once he began to move and walk up the hill, Pitu’s 
senses slowly returned to him. The strangeness of the 
land around seemed to be speaking to him. Pitu felt 
that he was no longer in the same land that he had 
been in. The feeling he had felt last summer in the 
fog was gone. No longer was he filled with peace 
and purpose. Now, he was enveloped in hostility. 
He was not at home here. The thought brought an 
ache to his chest. 

– From Those Who Run in the Sky by Aviaq Johnston 
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THOSE WHO RUN IN THE SKY 
Author:  
Aviaq Johnston 

Topic:  
Traditional Inuit Stories 
(Folklore) 

Plot Summary:  
Pitu, a young man in his 
northern community, embarks 
on a coming of age journey 
that transcends reality and 
takes him into the spirit world. 
The story reveals much about 
Inuit culture and traditions, 

highlighting Pitu’s 
transformation into the man 
he is destined to become. 

Characters:  

HUMAN 
Piturniq “Pitu” – He is the main 
character who is able to 
navigate between two 
different worlds. 

Anaana – Pitu’s biological 
grandmother who raised him 
as her own son. 
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Saima – Pitu’s closest friend 
and prospective wife. Their 
marriage is not necessarily 
arranged, but their fondness 
of each other is community 
knowledge. 

Amarualik and Paninnguaq –
Saima’s parents. 

Sikuliaq and Arnatsiaq – A 
father and son who visit the 
community from Iglulik. They 
are searching for Sikuliaq’s 
missing brother. 

Taktuq – The stubborn 
shaman who Pitu encounters 
in the other world. 

Puukuluk, Natsivaq, Atiq, 
Arnapik, Masik – Pitu’s 
siblings. 

NON-HUMAN 
Quallupilluit – Creatures, 
similar to witches, that steal 
lone children. 

Inukpak – A giant in the other 
world who helps Pitu. 

KEY THEMES 
Connection to Land  

The traditional lifestyle of 
the Inuit community in this 
novel emphasizes the human 
connection to the land. The 
homes they live in, the food 
they eat and their daily 
activities are all influenced by 
the climate and surrounding 
environment they inhabit. So 
many of the traditions and the 
skills that the young 
characters, like Pitu, learn from 
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from their elders are based on 
survival and instinct. They are 
also raised with an 
understanding of balance: 
never take from the land more 
than you need. 

Question: How interconnected 
to the land is your life? 

Community 

The most evident 
example of how important 
community and sharing with 
one another is can be found 
when hunters share all their 

meat. When the young men 
come back from the hunt, they 
ensure that the meat is 
distributed evenly among the 
people. To live in a community 
is to help and support one 
another. The community’s 
tight-knit feel is even more 
evident as they welcome 
visitors, ensuring that each 
person greets and welcomes a 
stranger into the community. 

Questions: How do we define 
community? In what ways do 
communities unite? 

Spirituality 

Daily life for Pitu’s 
community is characterized by 
belief in traditions and the 
teachings of stories passed 
down through the 
generations. A belief in 
preserving balance in hunting 
practices is one example of 
the spiritual side of Inuit 
existence. When hunters have 
killed more than they needed 
in a season, then the following 
season will yield less meat. 
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For lack of a better term, the 
karma and belief in divine 
intervention is but one of the 
many examples of daily life 
and spirituality coming 
together. Even deeper, 
however, is Pitu’s entire 
journey.  

Question: Why are beliefs, 
although unique for everyone, 
an important part of the 
human experience? 

COMPANION 
TEXTS 

Tulugak: Inuit Raven Stories 
(NAC English Theatre) 
https://nac-
cna.ca/en/englishtheatre/study
guide/tulugak-inuit-raven-
stories/background  

Inuit Legends (Department of 
Education, Government of the 
Northwest Territories) 
www.inuitcontact.ca/artifacts/
pdf/Inuit_legend.pdf  

Unikkausivut - Sharing Our 
Stories (NFB) 
www.nfb.ca/playlist/unikkausiv
ut-sharing-our-stories/  

Biomes: Land Of The Inuit 
(Discovery Education Lesson 
Plan Library) 
www.discoveryeducation.com/
teachers/free-lesson-
plans/biomes-land-of-the-
inuit.cfm  

 

https://nac-cna.ca/en/englishtheatre/studyguide/tulugak-inuit-raven-stories/background
https://nac-cna.ca/en/englishtheatre/studyguide/tulugak-inuit-raven-stories/background
https://nac-cna.ca/en/englishtheatre/studyguide/tulugak-inuit-raven-stories/background
https://nac-cna.ca/en/englishtheatre/studyguide/tulugak-inuit-raven-stories/background
http://www.inuitcontact.ca/artifacts/pdf/Inuit_legend.pdf
http://www.inuitcontact.ca/artifacts/pdf/Inuit_legend.pdf
https://www.nfb.ca/playlist/unikkausivut-sharing-our-stories/
https://www.nfb.ca/playlist/unikkausivut-sharing-our-stories/
http://www.discoveryeducation.com/teachers/free-lesson-plans/biomes-land-of-the-inuit.cfm
http://www.discoveryeducation.com/teachers/free-lesson-plans/biomes-land-of-the-inuit.cfm
http://www.discoveryeducation.com/teachers/free-lesson-plans/biomes-land-of-the-inuit.cfm
http://www.discoveryeducation.com/teachers/free-lesson-plans/biomes-land-of-the-inuit.cfm
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ACTIVITY: Coming of Age / The Importance of Stories 
Those Who Run in the Sky is a 
novel that immerses its 
readers into the world of 
traditional Inuit folklore. These 
stories and the creatures that 
emerge are a part of a very 
specific culture and world 
view. Although some of the 
interpretation can seem 
inaccessible for non-Inuit 
readers, this story can be read 
in at least two possible ways. 

First, it can be accessed as a 
coming of age novel, as Pitu’s 
journey into the spirit world is 
a narrative of discovery and 
coming into one’s intended 
role. The other important part 
of reading or storytelling is the 
life lessons or explanations of 
natural order that are implied 
in the stories. 

This section offers two 
potential writing activities that 
allow students to explore and 

 

think further about the 
importance of stories in their 
own lives, as well as in the 
lives of the collective. 
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1 Reflections on Coming of Age (Written composition) 

There are various experiences 
in the lives of all youth where 
they are slowly initiated into 
adulthood. For some, it is 
specific to their culture (e.g.  

bar mitzvahs 
and bat 

mitzvahs in 
the Jewish 

faith). For 
others it is 

the socially 
constructed 

markers, physical changes and 
gaining of responsibilities that 
determine their coming of age. 

• In this written piece, 
students should reflect 
upon the narratives of their 
own coming of age. 
Consider: 

a) What marks their aging? 

b) What sort of changes 
impact their lives as they 
get older? 

c) What does being an 
adult mean and when do 
you reach this 
milestone?  

• This reflection is an 
opportunity for each 
student to accept their own 
biases and reflect upon 
their own experiences, 
which may or may  
not be similar to Pitu’s. 



curio.ca/turtleislandreads       / 22 THOSE WHO RUN IN THE SKY 

2 Exploring Allegory in Multi-Modal Presentations (Digital Media/Writing) 

Kiviuq, although only briefly 
mentioned in the story, is an 
interesting image, as he is a 
legend of a hunter who is 
slowly turning to stone, and 
once he has finally crossed 
over, the world will end. There 
are many legends across all 
cultures — local stories that 
affect the way we do things; 
lessons that are taught 
through allegory. 

 

• In this assignment, 
discussing some of the 
allegorical elements of this 
story is en excellent entry 
point. What are some of 
the lessons that this novel 
teaches readers?  

• Once the class has 
discussed at length the 
ways in which this story 
teaches lessons, then 
students can look inward 
about their own stories and 

 

 

 

 

 

 

legends that they were told 
over time, that were meant 
to change the way they see 
the world. This could be a 
written composition, or it 
could become something 
visual. 
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• Offer students the 
opportunity to create either 
an image or a short video 
telling their story and the 
lesson that it teaches them. 
Maybe they are a musician 
and would like to write a 
song. 

This is an opportunity for 
students to make choices 
and approach their 
understanding by conveying 
a message through a 
different medium, not unlike 
many forms of Indigenous 
storytelling pre-contact. 
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These lost women and girls, there are many of them. 
Sisters, daughters, mothers, cousins, friends. When 
we lose them, they blossom again, from Mother 
Earth, do you see?...Our women and girls, our lost 
ones, they leave us in one way, but they are not 
gone to us. 

– From Will I See? by David Alexander Robertson,  
GMB Chomichuk, Iskwé and Erin Leslie 
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WILL I SEE? 
Author: Script by David 
Alexander Robertson. 
Illustrated by GMB Chomichuk. 
Based on a story by Iskwé and 
Erin Leslie 

Topic: Missing and Murdered 
Indigenous Women (MMIW) 

Plot Summary: May, a young 
teenage girl, traverses the city 

 
Note to teachers: The classroom must promote a safe place for students 
to discuss sensitive issues such as violence against women. Please ensure 
you take time to prepare students for the topics that will be discussed. 

streets, finding keepsakes 
along the way. When May and 
her kookum make these 
keepsakes into a necklace, it 
opens a world of danger and 
fantasy. While May fights 
against a terrible reality, she 
learns that there is strength in 
the spirit of those who have 
passed. But will that strength 
be able to save her? 
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Characters: 

May – Protagonist of the book.   

Kookum (Grandmother) – 
Grandmother of the 
protagonist. 

Young women – Several 
stories of abuse and trauma of 
women are depicted in this 
novel. 

Violent men – The novel also 
contains representations of 
men who have violated young 
women. 

KEY THEMES 
Expectations of gender 
roles  

Perceptions of women 
(especially Indigenous) as 
being vulnerable, passive and 
emotional can create 
expectations. 

Questions: 
• What are stereotypes we 

have heard about women? 
• What are stereotypes about 

Indigenous women? 

• Where do stereotypes come 
from and are they valid? 

Safety of women in 
cities and public spaces 

Although possibly tied to the 
previous theme, there is an 
overarching theme of fear that 
is often present for young 
women in public spaces as 
well as in cities, particularly 
after dark.  
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Question: What are the 
narratives we’ve been told 
throughout our lives that 
invoke fear and caution? (e.g. 
the bogeyman or boogie man) 

The importance of 
culture and traditional 
thinking for resilience 

Kookum reminds us that the 
injustice attached to MMIW is 
devastating. However, the 
cultural understanding of what 
happens to the women who 
have gone missing or been 

murdered is not only a way to 
effectively grieve losses, but 
also provides women with 
strength and resilience to fight 
these injustices in their day-to-
day lives. Connection to spirit 
is a part of resilience and 
decolonization for Indigenous 
people. 

Questions: How has a 
particular belief or 
understanding helped you to 
move forward through difficult 
times? 
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COMPANION TEXTS 
Missing and Murdered Indigenous 
Women (curio.ca collection) 
www.curio.ca/en/collection/missin
g-and-murdered-indigenous-
women-2274/  

Honoring Murdered and Missing 
Aboriginal Women in the 
Classroom (Centre for Innovation 
and Excellence in Learning) 
https://wordpress.viu.ca/ciel/2014
/02/08/honoring-murdered-and-
missing-aboriginal-women-in-the-
classroom/  

Missing and Murdered Indigenous 
Women and Girls: Visual Art, 
Theatre, Dance, Music and the 
Spoken Word (KAIROS) 
www.kairoscanada.org/missing-
murdered-indigenous-women-
girls/art  

Finding Dawn (NFB documentary) 
www.nfb.ca/film/finding_dawn/  

http://www.curio.ca/en/collection/missing-and-murdered-indigenous-women-2274/
http://www.curio.ca/en/collection/missing-and-murdered-indigenous-women-2274/
http://www.curio.ca/en/collection/missing-and-murdered-indigenous-women-2274/
https://wordpress.viu.ca/ciel/2014/02/08/honoring-murdered-and-missing-aboriginal-women-in-the-classroom/
https://wordpress.viu.ca/ciel/2014/02/08/honoring-murdered-and-missing-aboriginal-women-in-the-classroom/
https://wordpress.viu.ca/ciel/2014/02/08/honoring-murdered-and-missing-aboriginal-women-in-the-classroom/
https://wordpress.viu.ca/ciel/2014/02/08/honoring-murdered-and-missing-aboriginal-women-in-the-classroom/
https://www.kairoscanada.org/missing-murdered-indigenous-women-girls/art
https://www.kairoscanada.org/missing-murdered-indigenous-women-girls/art
https://www.kairoscanada.org/missing-murdered-indigenous-women-girls/art
http://www.nfb.ca/film/finding_dawn/
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ACTIVITY – Visual Storytelling: The Power of Pictures 
Will I See? is a powerful story 
because it presents a 
challenging narrative through 
various media. The dialogue 
and written storytelling is 
married with visual imagery 
that is used to explore the 
darker, more challenging parts 
of stories surrounding MMIW. 
The focus of this activity is to 
explore why the use of images 
for storytelling is important, 
what can be achieved with 
pictures that can’t be done  

with words, and finally to 
engage students in telling one 
of their own stories through 
the comic medium. 

Discussion Questions: 
1. Why did the authors use 

black, white and red as 
their colour scheme for 
telling this story? Pay 
special attention to when 
the colour red is 
introduced, and how it is 
used throughout. 

2. How is text used 
throughout the graphic 
novel? What variations of 
text bubbles are presented, 
and why do they change 
throughout the story? 
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3. What information can we 
infer from images based on 
our knowledge of MMIW 
and our own experiences? 
How might this change 
individual readings of the 
story? 

Interpreting Comics 

• Have students choose one 
panel from the book and ask 
them to write a short 
paragraph (either 
descriptive or narrative) 
about their understanding. 

• Ask them to explore in the 
images what is happening, 
who it is happening to, what 
the character is thinking and 
how it relates to the larger 
story. 

• Students can share their 
interpretations with one 
another, and together they 
can critique and support 
one another through 
possible understandings of 
the image. 

 

1 
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Creating a Comic 

• Have students choose a 
moment from their own 
lives — something that has 
impacted them either 
positively or negatively. 

 

 

• They will then be responsible 
for capturing this moment in 
three panels. Ideally they 
should represent this in 
images alone, paying close 
attention to details, 
background imagery and 
colours. 

• Each of the comics can either 
be presented with an 
author’s description of their 
artistic choices, or they can 
be compiled into a class 
anthology of comics to be 
bound and kept in the school. 

2 
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ADVOCATING FOR A BOOK 
Preparing students to 
advocate for a book is an 
excellent exercise for several 
reasons. The format can 
support the writing and 
speaking competencies of an 
ELA course, since students will 
need to learn how to be clear 
and convincing in making their 
case for why a novel is 
important. 

What is particularly impactful 
about the added layer of 

advocating for an Indigenous 
novel, especially in a Canadian 
school, is the civic engagement 
and social justice infused into 
the conversations. Students 
can be given the platform to 
not only advocate for why 
chosen their novel is good in 
the literary sense, but also 
what sort of social impact 
reading it can have. This 
advocacy section will offer 
guiding questions to support 
students in the direction of 

socially just reasoning and a 
better understanding of 
decolonization.  

This section also offers 
different activities that can be 
used to present student 
thinking as they work on 
advocating for their novel. 
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Guiding Questions for Civic Engagement/Advocacy 

• What have I learned about Indigenous people and cultures after reading  
this novel? 

• How has my thinking changed after engaging with this text? 

• What are actions or changes I can make, now that I have engaged in the  
topic of my novel? 

• What is one of the themes that everyone can relate to, and why is it important to discuss these 
things? 

• What social impact could come from reading this novel in other schools and classes? 

• If every novel is a product of its time, why is your book relevant to society today? 

• Why is it important for Indigenous authors to keep writing, and all Canadians to keep reading 
their novels? 
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1 Advocacy Paper (Argumentative Essay) 

Students, specifically those 
working on argumentative 
writing, may compose an 
essay as one way of 
advocating for their chosen 
novel. There are two 
important considerations for 
setting tone in this essay. 

a) Audience. Reflecting upon 
their new understandings 
and individual 
transformations after 
having engaged with the 

novel, students should 
consider what audience 
they are targeting in their 
essay. Perhaps they will 
advocate to their parents or 
to other students across the 
country that Indigenous 
literature is important. 
Their reasoning may change 
depending on who they 
wish to reach. 

b) Social Change. Why is it 
essential for the target 

 

 

 

 

 
audience to read this 
novel? The goal for 
students here is to push 
their thinking further on 
how these novels can bring 
about social change.  
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Students should be supported 
to think big picture, particularly 
with Seven Generations 
teaching in mind. 

Elevator Pitch  
(Oral Presentation)  

 

Seven Generations teaching is the philosophy that every 
decision we make, individually and as a nation, should be made 
for the benefit of seven generations ahead. When discussing the 
books featured in Turtle Island Reads, it is important to ask why 
reading them might benefit future generations of students (both 
Indigenous and non-Indigenous).  2 

While an argumentative essay 
allows for space to craft more 
thorough reasoning, our fast-
paced world can also require 
that we be powerful and 
persuasive within a time limit. 
Elevator pitches are an 
opportunity for students to 

hone in on one particular 
argument and take 30 seconds 
to really embellish their 
reasoning. This activity may be 
done in a traditional class 
presentation format. These 
elevator pitches might be 
translated into other forms of 

literacy (such as digital 
representations), as will be 
explored in the following 
suggested activity. 



curio.ca/turtleislandreads       / 36 ADVOCATING FOR A BOOK 

Social Media Campaign (Written and Digital Literacy) 

The elevator pitches from the 
previous activity could be 
translated into short videos to 
be shared with peers or on 
different social media 
platforms. Here is an 
opportunity for students to 
bring their knowledge and 
understanding of social media 
to the classroom. 

Students can work within a 
specific timeframe (i.e. 20 or 
30 seconds), or align video 

duration with Snapchat or 
Instagram limits. Chances are, 
many can relate to having 
their thoughts cut off while 
trying to share a story on 
these social media platforms. 

Want to take it a step further? 
Teachers can create a class 
Instagram account for 
students to share their 
thoughts. The possibilities are 
endless for civically engaged 
digital literacy development.  

3 

TEACHERS – Important note:  
Student use of social media 
accounts (class or personal) 
must be done in accordance 

with your school board 
policies. Please ensure that 
you review the appropriate 

guidelines with your students. 
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Opening up the media 
possibilities for students to 
create memes, videos and 
hashtags might encourage 
them to strive for clear 
communication, since the 
internal motivation is higher 
when we know that other 

people can engage with what 
we create. Creating a class 
Instagram page or Twitter 
account can give students the 
platform to be persuasive and 
to engage in conversations 
with other people who are 
thinking about the novels 

featured in Turtle Island Reads 
and the issues they raise. The 
safety of teacher-vetted 
student content means that 
students will not only create 
work that follows the 
curriculum, but is also useful in 
the real world.  

Join the Turtle Island Reads Book Club!  
CBC Montreal has created a Facebook group for teachers, students, 
authors and Turtle Island Reads book advocates to discuss their 
reactions to the three books for 2019. 

It is also a space to share ideas and inspiration from the Turtle 
Island Reads teacher guide and beyond. 
www.facebook.com/groups/342598369804667  

http://www.facebook.com/groups/342598369804667
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